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ESALA is one of five subject areas in the Edinburgh College of Art.

ESALA students interact with and benefit from the vibrant community of disciplines across ECA.

These include: Fine Art, Design, History of Art, Music
Likewise, ESALA is part of the University of Edinburgh, a world-leading research University. | £ .




ESALA recognises architecture as a cultural and societal practice—as a civic endeavour

concerned with people and how they live. The school builds this knowledge and expertise
across the disciplinary concerns of design, technology, the environment, history, theory, and

the fine arts.

r In both its curriculum and school environment, ESALA establishes broad horizons within

I which the depth and intensity of our work unfolds. ESALA promotes rigorous and responsive
approaches to contemporary architectural, urban, and landscape practices. Our studio
culture thrives on the experimental, practice-oriented context of the Edinburgh College of Art

and the academic strengths and scholarly traditions of the University of Edinburgh.

ESALA Statement for the Blueprint for the Future Exhibition, 2019
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ECA Main Building, Lauriston Campus
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EDINBURGH SCHOOL
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AND LANDSCAPE
ARCHITECTURE
(ESALA)

SCHOOL OF ART
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HISTORY OF ART
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FORMS OF PRACTICE / SITUATED OBJECTS | EARNING J16PMT
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HURSDAY 7 MARCH A
6,00 PM, THURSDAY 28 FEBRUARY FROM SE LECTURE THEATRE REBEL PLANS: it o earae
WEST COURT, EDINBURGH COLLEGE OF ART APPLE, STAR WARS, AND

COSMOPOLIS ARCHITECTURE AT BAY

AR | T iEsTTY o toeunG: THE VENICE ARCHITECTURE BIENNALE ST | VI N RSITY o CXN e [ - EIEER——
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ESALA

BA/MA ARCHITECTURE
BA/MA LANDSCAPE ARCHITECTURE
MA ARCHITECTURAL HISTORY AND HERITAGE
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MODEL
— DIGITAL
CRAFT

MODEL
— TOWER UNITS
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WOMAN IN THE HAT (1962)

I'he work was not technic d”j. 4 pamting ut rather a print

from a ]ilns- ut, ”xi- xnwl?'un! ol >|nui11- \\n!l-.& !-«-:_.nn more
I &

common W |'.11 Picasso towards the end of his carcer.

|'. ||.r~ an ln::':v\tiUL cllect culu;u%‘.‘.i«r simnce )-:«nllh v\l Very
-li--‘.ilu( arcas ol 51.\)-5121 '-[\‘-. l\ u-!wlll, In companson o hl«
other pamntings, the colours are shar pet and more delined - as
well as the number of colours appearing to be more limited
Despite the limited palette, there is still a lot of consideration

-Il

the individual samples are contrasting hues, as a whole the

into how the chosen colours interact with each other: althou

panting ac hieves harmony.



Year 1: AD Assembly
Student: Rebecca Sun
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Year 2: AD Any Place
Student: Alex Abadjieva



Year 3: AD Explorations

Students: Hebe Chan, Chloe Su, Kerry Zhou
Re-imagining non-human territory




Acvanay dyeea Cortopim

Year 4: AD Tectonics
Students: Christopher McCallum,
Rishabh Shah, Callum Rowland
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Students: Christopher McCallum,

Year 4: AD Tectonics

Rishabh Shah, Callum Rowland
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LANDSCAPE ARCHITECTURE
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Landscape and Architecture
Landscape and Engineering
Landscape and Art

Landscape and International Development
Landscape and Hydrology
Landscape and Climate

Landscape and People
Landscape as a human right

How to catalyse interrelationships between
people and society, society and the environment



THE BIOCITY SYSTEMS
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HUMANITY
HUMANITY
HUMANITY
HUMANITY

ENVIRONMENT
CULTURE
EVERYDAY LIFE
MATERIAL WORLD
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FIELDWORK:
SITE

CONTEXT
TERRITORY
LANDSCAPE s /f %+, |
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design evolut

Mounds arefragmented and define new collective

Collective, centyral soaces are inserted at the

wse of topography to define visual Mounds expand until the Istand edge to
Intersections to create aggregation spaces. spaces.

conmection and frame views. fragment. More dyramism
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@ Edinburgh College of Art

Study > Undergraduate B8 > Architectural History and Heritage - MA (Hons)
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THE UNIVERSITY of EDINBURGH
Edinburgh College of Art

www.ed.ac.uk
www.eca.ed.ac.uk
Twitter: @ESALA_Edinburgh






